HISTORY OF GRAPHIC DESIGN

Vassily Kamensky




HISTORY OF GRAPHIC DESIGN




HISTORY OF GRAPHIC DESIGN

marnp e
wmriawl b il

5

g0

]
FEFRRERREERD

FEEREREREF B

[ 4

KeAwal wemlCy c¥e cian
i Tl fraly i uoxuvae
Bp Avsf
JREEE

»Po kAl

UK |’|:L IVEAW
(HEEF REL
Exyald

haﬂﬂ

mblid
ER

EAKAPYE
azallnafl &0

Wgraple mupHmde" i

o Awca¥ora apzbd
[T By AR AT

"EHm “aH | Hl{

mmir bW ooy Hm

Naum Granovskii and llya Zdanevich, “Lidantiu as a Beacon”, 1923

exiflx sithly nysi0R agkde

waphk O Kby Gaflx
[* I i .‘_- o i iy ¥ %
i ¥




HISTORY OF GRAPHIC DESIGN

.

', . ik, A
an¥em, macanbon, cxbima, Il‘l|_r|"|c'|
2, alkk. cxHu,  niphce.
EYanll, neusalc. moxku., eacapie
PYua.  wpwalce. chablas,  xapAby

wEe, a¥w, wla, A
ABdea.  piecan¥in,  a0ca. GFudce
AEdee. ahn¥uk, 30w, RACK.
AEdma, mipHEaEY R, wale.  fpheod
WESsma. pykan¥an.  alheTy. naAcK

puni‘lmnﬂn Tpa B-a_"mu“
Ll Y 4

IIYHT -
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Naum Granovskii and llya Zdanevich, “Lidantiu as a Beacon”,
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Kazimir Malevich, “Suprematism: Thirty-Four Drawings”, 1920
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Kazimir Malevich, “Suprematism: Thirty-Four Drawings”, 1920
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Kazimir Malevich, “Suprematism: Thirty-Four Drawings”, 1920
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Kazimir Malevich, “Suprematism: Thirty-Four Drawings”
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Solomon Telingater, “The Floor is Given to Kirsanov”, 1930
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M. Veksler, “Children of the Storm”, 1920
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BEDXOM HA XONGTE
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Anton Lavinsky, “Battleship Petemkin”, 1925
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Gustav Klutsis
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