HISTORY OF GRAPHIC DESIGN

Y i T FE AT
Diuers lawes, Chapxxj.  andor'dinances)
| |21 2 th propic Daob afixrre off, | to branuiyneraans, Mectyal ofgor)

1

nu;u ﬁwﬁ“%mnm |
12 € AnDe Lowe iub bnto do: ] “l; felle nlﬁ:"‘r
fes, Ehus oy , ﬁrmﬂmﬁﬁmﬂmnmmr'”ﬂ
[aanse calbiet it von from beaten, w.m:um”ﬁ’“ﬁﬂ?

NEJRaEE

ga
EE
g

| pemakebntopon| | o of [hé baie betrothenee ba:
5 of Tl
'":.,(j-.mm:\tmmmm ﬁ“&ﬁ%ﬁm ee s
R Dt g, chy e |0 ot apenoeDCE i e
peace
affernge, thy LD thene oren: wmﬁmm ioad
n atl 1 2Ann e boe notthele thiee baeto

F creosy-my |
5 mu rome betto te, ant mﬁmmhmmmmm
Deeg | 15 0D " i thon Wik nake meean| | i "m fnssterty 3 FLranay
e bic, a2

i A beath.

et | 6 DpERETY Rotee 2 fd [

i dts thiou ltpm | 5 b aman mm?ﬂ:,?#i: u
Wﬁgﬂbﬂ i

st B B
e 27 - i by | (1ol t et a plare
m::m tnm ,mn%ﬁﬂr ﬂ"‘" ;

i
{
£
£
g
¢
z

fhatl
et 1f A A come Mﬂnm-
CHAP. XXI ﬁﬁ"f‘rﬁ%ﬁm
1 Luwes Fmcnfioante § Forthe fersm m??-ﬁﬁ km
e s s b, 7 Fo wore o oy G Gt B e e
m?;:?r Fut curtr J;::.Bﬂt- Bes. b I v
or linfeers,  2n > - 4. e umm'mm
i nlnmey the O Tef{tamess, :V""'“‘-?'!‘"'E“f‘:il“: ?ﬂdzr'h'ﬁ glm%wmhm'
AKND THE NI w0 cealionof hampe, 7 L Amn" hﬁﬂﬁﬂib Logie. 7o
oo A, A i oo

Iy oagliasl sa s U PmpaniF

éﬁ
8
|
%
i
i

l-{..\,uf\rl\..'u.-l._"'..q
by ! v el e ong fmdce | anothre o 0 e
et e, 1 mardt m Nkﬂaﬁm I_ri-t
N S L to 0 Beerifk againe, anb wxahe &
lew Wmm | b
ehatfimate birn,be ot : olietp e Bl
| h’nﬂ':blgﬂt e, 1t e
20 LA man fiy L,

Ilr:ﬂ.l_m,hrﬂjﬂlm fpu: :l:&—..-

The King James Bible 1611




HISTORY OF GRAPHIC DESIGN

i ¥ The Trageiie Ko Lo

M. VW LLIAM L [ J'.
" | Wk = e s Loy
JAKESPEARES || RTINS IR |
i | | e e L LPER ofmr T i, |
. | i, oy oo Ml s e Lo || 1 i praard e i A o iy I
COMEDIES, En‘*“m.ﬂ}*.r_m“*'wh - 4
HISTORIES, & Bl S TS | A |
LAGEDIES, ,.h,'_"‘._‘;.‘ﬂ* o | M e oo ﬂ_‘-'
i f e, - g,
Pabldfied sccoedume o the | rocl |.|:_ AT omers B T 1 T SR —— :EH:-‘—;:“-L-._'
Eomee gl o s s, i omn o hmame, 1.-.-.““““-' ,."‘_"f__
ﬂl !'t::—plll:--..i:i'-il_— r‘_:. .'-I'.J‘u'
: -y bl oy ol
h rIl-.. -!u-'-‘-.l.:-:ﬂ.:-.a-—"r i |F‘ Ih“’:.:h-_lq--
;;W.T:T“‘"""“*" qﬂm‘*u =jpur

M Wi Bl ot s o mnd i Mg | D WU B Py o v b
;-_n:r: :.-.....-.:__I..L . i, |

Frma, Mo e, -Llulu-ln-u-l-—.. T\-I-h--‘- B

mq-l.hr-—n e | l\..u-n-pl—i:ih:‘ |
el

F- T s Tt wie ik | i

Fem. & Torliw iv s e s g iy vy sl 1|-.|-':||- u.i:-:;m
et LR L LT, TELETER i O = i
s s B o o i Busi s

Far, Mw.ﬁr.-.-r- g F e m e

B Tl e B Wy . i 0 B st ol Wi, m::li-.—,.uh-l
e o g Fet Ao e sl

v, Ty wharsbios Tuod, worm somwuelfs o | e tbureh tarslh s Bl {

ey L JE_H[H o, Gl \-Hl—_l.q:-—-"—[_‘

F IllT_-I': i -Inl-ln-h dui well ofa | Wl -
CEL TR P =i i
b e e ey X T .rl-:rﬂhlﬂ‘h a— |
| T LrrTop— ¥
g ot e ] s e e e

i LR, WS o ek

% l- r—l-l--i;a-‘:ulhﬂ“--qu

et ks

|,-,|.| '\-|,r-\.l- :u!:;--
e s abamy polers
t it e 1
! EETTE ISP FI [ e——
e da v il srsdarnion

A
By mb u-.:i“—hp

LET I

—ﬂ:}: sim ot fomis 1B asda
madmt JE e s e ] e B,

A ik L

[ o i i Bk St

I il v e D iy gk

L Fp ppr s bkl wae
|— bomd |.Il-ul\. Frir
I Py 'l e 1l L B 0

Waan'taleh |
1 lh.-..-u...nu...-._nll
s s [

i 1.-l ..--r—.- sam s el e,
[V . [T ‘

————

William Shakespeare, “First Folio”, 1623




HISTORY OF GRAPHIC D

. . : - e &
,'r'.i---'n;'-lu. ssdf Pramey i ".l:__1
)

COLAKTE ON, MEVVYES FEOM - ]
|l\_'_,':-h-u-_lli;y-l.ﬁ.-..-.nh-r- ] F U E L ] ':- E:

e S e e ] - ﬂCCURRﬁNCE‘i

; O
Avila L e L
R T T R e —

Friating oder Scimmig, e, Wl e i3 s

VR asfid Heqeben vid

fupetfragen Bad /i Doaifd: pnb 2Belidh
N B O i o e b San®y & i [dinbey Framcds
il Limeperm 1 £ llerrridh S S difedbai 7 i
e in slim Troelegos in D tdud

T i, s s D o e i
o g i
P, G, e | e
o ]! - g v A W
[ P
i e, oy P ] it Wt
e . e i
P el ey ey
| P T i "y
A e gy e sy .
e
g b v b, B T
i (1 e ol Ry P e
S e,
ke - e

[ i T TR
Bl L S I TR e o e
-

[ e 1Y
S o b e, g e 6 o
P Sy

mary el Breh o bkl
B T e ey S ——
bk’ ey e g Tl @
e T e
BT et e e Loy
= et ey el e e

e

— I
Ik A i o o, P B i ks Mg .
= 1 L pmpariy = i H

i - re—— P
s e ] B s s et B a1 1
o, ] cpeinatn e e e p——— §
L e e el b
e e i il sl 8 !
S [ ) [ 1
¥ —_—

"y l::l.l:'lli-l'

i, 1160 ".'. 131 !.':-:': '.i-.ll": l\.-l!'\.l .-"I:I'

T, 1 .

.t 'I':I_-ll_

foro Mareiss Publick Cooarmen

Early newspapers




HISTORY OF GRAPHIC DESIGN

GROS CANON. ITALIQVE GROS CANON.,

Lacraintedel'Ecernel eft Car is /érwfr graces E’?f]{lﬁ’f_r
le chef defcience: maisles enfemble a ton chef , & car-
{015 mefp rifer}t fﬂ.PiéCE & gﬂﬂmg} fon ml,M 072 ﬁfjﬁ lﬂ‘
illﬁru&ion. Mon ﬁls,cf- wamrj e veulent attraire,
coute l'inftructionde ton  ne 'y accorde point.

pere, & ne delaifle point

l’cnfﬁignﬁmﬂt de ta mere.

Jean Jannon, roman type, Sedan (c. 1610-1640)
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“Romain du Roi”, 1693, engraving by Louis Simonneau
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“Romain du Roi”, 1693, engraving by Louis Simonneau
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“Romain du Roi”, 1693, engraving by Louis Simonneau




HISTORY OF GRAPHIC DESIGN

ABCG

JKLMNQO
Lulliead N

UVXYZ

Mats for “Romain du Roi”
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Enfin il marcha vers Condé, & ayant pris:d’abord
cauld, il fit faire un logement fur la contrefcarp
mefme, 25 d’Aoutlt,le Ggouvcrneur fe rendit alafe
Comte demeura aux environs de cette Place julg
bre, & cette entreprife n'ayant efte faite que pour
ou pour les attirer & un combat, il abandonna Cc
Campagne, & prit Maubeu ge en revenant.

CONDATUM ET MALBODIUM CAPTA. M
Camﬁﬂfr‘dcﬂaﬂﬁmgr. 1049.

“Romain du Roi” as rendered by Robert Grandjean, 1702
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Renaissance Baroque
Neoclassical Romanti¢
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s O TR T T ] ‘j',.'r'\l"I.I.:. Meevharrrea® and Borrantsc vomuan feiterforms
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Change in the tool and style of typefaces
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D000

By The spirdt of the broadnil and the spreit of the pormred quill, The broranise

axtrof the letters on the left reflects the trace of @ broaduat pen, tn ok
thickmens of the sireke depends om the orfentation of the aib, aligring witk the
farearer. e rattonglint 4y .-..l".'ll'.' letters on the v _-;E-r SHGRERS af Herilvle,
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Quoulque tandem abutére, Catilina, pa-
tientia noftra ? quamdiu nos etiam fu-
ror ifte tuus eludet? quem ad finem fe-
e effrenata jadtabit audacia ? nihilne te
nocturnum prefidium palatii, nihil ur-
bis vigiliz, nihil timor populi, nihil con-

ABCDEFGHIJKLMNOPQRS

%:a#ﬁuﬁ tandem abutére, Catilina, pa-
Fientia ;lr;.:y?r.:: 4 F:aa;.:z.::'.:'ﬂ nor ertam 'ﬁﬁ
ror iffe tuus eludet # guem ad finem fefe
effrenata jaftabit audacia ? nibilne te
wolturnum prefidium palatii, nibil ur-
bis vigilie, nibil timor populi, nibil con-

ABCDEFGHIYKLMNOP&R

William Caslon’s type, 1734

ABCD

ABCDE:

ABCDEFG

ABCDEFGHI

ABCDEFGHIJK

ABCDEFGHIJKL
ABCDEFGHIKLMN

French Canmon.

Quoulque tan-
dem abutere,
Catilina, pati-
Quoufque tandem
abutere, Cuatilina,
patientia noffra 2

DousLE Pica RoMan.
Quoufque tandem abutere, Cati-
lina, patientia noftra ? quamdiu
nos etiam furor ilte tuus eluder?
em ad finem fefe effrenata jac-

ABCDEFGH JIKLMNOP

Great Priver Rosan,
Quoufque tandem abutdre, Catilina, pa-
tientia noflra ? quamdiu nos etiam fu-
ror ifte tuus eludet? quem ad fnem fe-
fe effrenata pdtabit audacia ? nihilne te
noéturmnum prefidium palatii, nihil ur-
bis vigiliz, nihil timor populi, nihil con-

ABCDEFGHIJKLMNOPQRS

Evcrisu Romaw.
voulque tindem abacfre, Canilina, patientia
noltra? guamdio nos ettam feeor (e tous eluder?
guem finen fele cffrerats pflabie audace §
nihilne 2 nodfhurmem prgl'-dium palatii, nihil
urbis vigilie, nibil timer populs, nihil confen-
fus boporum omaiam, nikl hic muniiTiemus

ABCDEFGHIJELMNOPQRSTYUW

Piew Rowanw,

Melium, noviy rebun flodencem, manu fa eceldit,
Fuit, fuit iita quondam wn hae eepub, virtun, ue vin
forres scrioribus fuppliciis civem pernicinfim, quam

i m hoftem gofrocrent. Habemus enim fe-
narufconfulrum in tey Catiling, wehemens, & grave:
non declt reip. confullam, neque Ritoritas Baju oF-
dinis : nos, o, d.im:rm. eonfules defamus, De-
ABCDEFGHIIK HH“PQ_“.ST\'UWK

fMaii Prea Rowaw. Nai,
Al rem ri#'ﬁmum o gt Pk foere scem borum
sy, hadermns onim h.,-l_r.'-ﬂ.l.l Hrrunefan ulfim, wis
rumtamen indhfum i obala, Gepom glallm in vaging
Iconaibsm : qus ex femansioonfEloo confetim enberfolham w
cive, Catiling, ¢orvemic. Viva: & vivis poa Hdcgauﬂh
dum, fd sd conbrmundam selos. l‘.}v{-ﬁ. P G, ms
cile clfrenremc Cuped in Got rnpﬁgfrwlu man dids
ABCDEFGHI JKLMNOPQRSTYUWXYZ
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M. T.CICERO’s

CATO MAYOR,

OR HIS

DISCOURSE

OLD-AGE:

With Explanatory NOTES.

RLEED

L

PHILADELPHIA :

Printed and Sold by B. FRANKLIN,
MDCCXLIV,

Cicero’s book printed by Benjamin Franklin, using Caslon’s type, 1744
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A omiarn S Lt ds?

Aabcdefghyklmnopqristuvwxyz.
ABCDEFGHIJKLMNOPQ

AT

BT el ety

A RSTUVWXYZ. &5
Italian Hand

7, / 7;{‘: Féﬁ%/&fzﬁﬁﬁ?ﬁ%ff Fh ffff[::—':.’fﬁ?{ﬁ? {;.,Z

AP CDEF G I6T JIALLMIT
NP2 RS T YFHWELYZ S

George Bickham
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Robert Clee’s trade card for liquor dealer, copperplate




HISTORY OF GRAPHIC DESIGN

— e ————
TABLE GENERALE
= DE LA PrROPORTION
MA‘NUEI‘ E des differens Corps de Carailéres.
TYPOGRAPHIQUE, | =
S % E':HEILLE F[:'EEE
AUX GENS DE LETTRES, |= de 144 points Typographiques.
E--:‘ﬁn;gui:xrmmk:d{ﬁrmu E O E SR RRRR NN RN
parties de LArt de I Imprimerie, = ey Con i
Par FﬂUHHII!, le iﬂ"lll'll:.- E i Pamistenne, . . 0. ... f
TOME [ E a Nomeameree, . .. ... .. (1]
: = 3l Mesone. . ..., . assaas | 70
t%‘:&#i = a4l Perirevevie. ... ... .. g
A : 5| Gatteamer. ... ......] ¢
A PARIS, 6| Periv-nomarw, = 2 Panificnzes, 1o
lmprim-i-[nr I'Actenr, e des Polles, 7 F_rl:mmrnu:. = 1t Panl. ¢ Nom- |11
& fi wind pareille.
j(’.‘hnhnnuu, rue 5. Jacques. 8| Cictno, = 2 Nomp, = 1 Pan-|s
e fieene , 1+ Mignone.
M. DCC. LXIY. o] SamrAvovitin, = 2 Mign-rm:i- 14
| =L Hﬂn'IFanri”r, 1 Penit-rexte,

Pierre Simon Fournier, Manuel Typographique, 1764
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IPIAWUEL
TYPOGRAPHIQUE.

PreEmrtre ParTrE. - : ' :
i 521 . 3 6
LA GRAVURE, : &' _L ,
ot TAILLE DES P-::ux;-:w.r. #l, ‘

! Puwn.érreuuhm Graveur de Carafibres, T Y PO G R A. P ]HI ]I Q U IE-

. J faus e T Eﬁphr cell=i-dire , [avoir
[ tous les dﬁamn michanfme de [z Fonderie

; & de l"Ir:lPrmuneiahd:, affujévir fon travail —_ w

: Malere de I'art , le Graveur doit tont n!-pmr ' R i

| dan-sl Ia fonte & dans |'impreffon, C' :I P \

_ qur.-uSmmnchc-hM:,IuGﬂrmi " REMIERE _PARTI Ea

k = - s :
Pierre Simon Fournier, Manuel Typographique, 1764
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THE

W O R  -“Ki=S
TﬁNDEM aliquanﬂﬂ, Quir[luﬁf L.
Catilinam furentem audacia, fcelus R e
anhelantem, pcﬁcm patriz nefarie moli-
entem, vobis atque huic urbi ferrum flam-

ABCDEFGHIJKLMNOP.

RIGHT HONORABLE

JOSEPH ADDISON, Eg
ANDEM aliguando, Quirttes! L. Ca-

flinam _ﬁ.tr-m!#m audacta, ﬁﬂ’m anhe-
lantem, peflem patrie nefarie molientem, vobis
a 5 i i i i e D D i

atque huie urbi ﬁ'rmm ﬂzzmmamg'm: minilan-

AR CD EFG HII_H_L Jﬁdﬂn‘_ﬂ- P QR. With a Complete Inprx.

T F T i i i b A e A T
YOLUME the FIRST.

B T T e e T TP
BIRMINGHAM:

I'l’ll‘l':-ldlr:r J'uu.-: BArcEEvVILEE, for I|_ amd R. Toxion,
A ..",H.d]-:'_@fﬂn’i Fladd in 1he Stread, Lo oo

MG L

John Baskerville’s type 1762
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120 Nigram Hiemi pecudem, Zephyris feliciby
Fama volat, pulfum regnis cefliffe paternis
Idomenea ducem, defertaque litora Cretae
Hofte vacare domos, {edefque aftare relict
Linquimus Ortygiz portus, pelagoque vol

125 Bacchatamque jugis Naxon, viridemque D
Olearon, niveamque Paron, {parfafque pe
Cycladas, et crebris legimus freta confita 1
Nauticus exoritur vario certamine clamor:
Hortantur focii, Cretam, proavofque petai

130 Profequitur furgens a puppi ventus euntes
Et tandem antiquis Curetum allabimur ori
Ergo avidus muros optatee molior urbis ;
Pergameamque voco: et leetam cognomin
Hortor amare focos, arcemque attollere te

135 Jamque fere ficco fubdudtz litore puppes:
Connubiis, arvifque novis operata juventu
Jura domofque dabam: fubito quum tabid

Corrupto cceli tractu, miferandaque’ venit
Al T Cine s P e e T o S S Y e OSSR

PVIRGILII AENE D08 LIB. IIL 6o

Mee langa diflaat curlie: modo Juppizer aslfit;
Tertia hax elaffem Cretmis lillet in orls.

e lams, metitos aris macinvic honores,
Taumum anlu.r!-:.. taurom ki, ]'H.IJ.CIIE'I' A '
{1l H'E”"' "il'rlli. 1:':,|.n||‘|:|._ ?.-l_':ll‘l:. rig. i;l'- ;I-u:. db..,[l,.

Fama volat, pulfium regnis ceffille patermis
Idomenca ducem, defernague lisora Crete;
Halle vemre domios, f:d..:i:rl-.:r_ allwre relifas,
Linguimas Ortygie poncs, pelagogue volmees

125 Baccharan e Jugis Maxon, vickdenque Donyfm,
Olearon, niveamgue Faron, fparfafjoe per mguor
[ :.-Jh:lu et crehiris I:-:Emn.n freta condita bermi.
Kaaticus exoritar vado eertamine clamor:
Hortaniur ooy, Cream, proavolqpe petamos.

130 Profequitar :I'u.rgvrn.'. i puppd venias eumbesy

Ei inclem _.nuq'm i Curetmimn allabimuor ons:
Esga avidus muros optate molior wrhiis |
Fl::g:.rr_q:'mlquu woco : ¢f Eelam nn-gmnm.in: geniem
Hortor amare locos; ancemeue avollone tethis

133 Jamque Fere feco fishdufie livore puppes:

Conmnu biis, .||'.ili.||:'.' TS dperata i..vemu:.:

Jura damclyue dabam: fubibo quum tabida membns,
Cormupte ceeli tradin, milerandagque venit
Arbonbufiue fatifque ues, et lethaler apnas;

140 Ianl.-..lb:ln.l. dulces anEmas. il E tralselant
Corpara: tum [Eenbes cxorens Siras agros,
Arcoant herbee, ot vidlum foges mgra negabat.
Rurhss ad craclum f_'lu.\. e, l"lmt'l:.uuqu:, remenio
Hortntur pater iee mari, VCIUAMmGee [IIecaTi)

145 Quem fellis Gnem rebug ferat: unde aborum
Tentare pusiliaim jubeak: quo vertere curfus,

Moz

Poetry of Virgil, printed by John Baskerville, Birmingham, 1757
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L VRES

TOME PREMIERL

ﬂﬁp

LPAILES
ik 1 IENE EREE DE FIFRER S0EET 1 5 1%
S 0% W R

JEAN RACINE

The Didot family printing legacy

ILA THEBAIDE,

Ol

LES FRERES ENNEMIS,

TRAGEDIE.

ACTE PREMIER

SCENE L
JOCASTE, OLYMPE.

JOCAET K

l1s sont sortiz, Olympe? Ah! mortelles douleurs!
Cha'un moment de repos me va coter de plears!
Mes yeux depuis six mois étpient ouverts aux larmes,
Et le sommeil les ferme en de telles alarmes!

Puigse plutdt la mort les fermer poar jamais,

Et :n‘r.rnp.!-chr"r de voir le I:.Iu.u noir dea forfairs!

Muis en sont-ils aux mains?
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Firmin Didot

ABCDEFGHI1J
KLMNOPQRS
TUVWXYZ
abedefghnyklmno
parsluvwxyz
12340678q0
fi &l

Hancce ego editionem,
dicam, notorum hucusqu
simos fratris me1 Firmini
tem; puraque et candidi

guineo nostro Didot d'

Didot types



Adria,Cit Adria,vil-

taanticad le ancien.
Italia, che qui a don-
diedeil no- ne le nom

me al Gol  au Golfe
fo Adriati Adrianyg.

Giambatista Bodoni’s roman and italic fonts
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COMMEDIA
DI

M. ACCIO PLAUTO - o
ACCORCIATA E COBRRETTA. DALLA STAMPERIA REALE.

Bodoni’s book designs
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Girodet
Girodet

Comparison between Bodoni (top) and Didot (bottom) types
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Giambattista Bodoni, “Epithalamia Exoticis Linguis Reddita”, Parma, 1775
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Giambattista Bodoni, “Epithalamia Exoticis Linguis Reddita”, Parma, 1775




