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Ancient Hebrew scroll
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Tools used for making punches and finishing metal type; Diagram showing the creation of punches 
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Matrix and type casting equipment
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Caption text
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Type casting and printing
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Johann Gutenberg
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Detail of Gutenbergʼs 42-line bible. 1455
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The “Mainz psalter”, printed by Fust and Schöffer, 1457
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Bastarda type by Peter Schöffer, used in “Hortus sanitatis”, printed by Fust and Schöffer, 1485
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First type of Sweynheym & Pannartz, Italy , 1465
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Roman types by Nicolas Jenson, Venice, 1470 & 1471
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Nicolas Jenson
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Ehrhardt Ratdolt, 1476
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Ehrhardt Ratdolt. Specimen sheet, Venice, 1485
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Aldus Manutius
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Aldus Manutius, 1499
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Aldus Manutius
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(l) Aldine italic, cut by Griffo, 1501;  (r) Arrighi. Type from the “Coryciana of Palladius, 1524
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Arrighi
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Arrighi
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Arrighi, 1522
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Simon de Collines, France
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Long s, and its use.
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Jean de Tournes, 1556
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Jean de Tournes, 1556 (detail)
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Albrecht Dürer. “Livres des proportions”, Nuremberg, 1525
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Geoffroy Tory. “Champs Fleury”, 1529



H I S T O R Y  O F  G R A P H I C  D E S I G N

Claude Garamond. Roman type, Paris 1550; His type in use in Frankfurt, 1586
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Claude Garamond. Roman and Italic type, France, 1540
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Robert Estienne, 1578
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Robert Estienne, 1550
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Robert Estienne, 1550
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Spanish rotunda, Jean de Yciar, 1550
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John Day, London, 1562
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“Horae Beatae Mariae” (Hours of the Blessed Virgin Mary), 1524 
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“Horae Beatae Mariae” (Hours of the Blessed Virgin Mary), 1524 
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“Horae Beatae Mariae” (Hours of the Blessed Virgin Mary), 1524 


