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Ancient Hebrew scroll
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Tools used for making punches and finishing metal type; Diagram showing the creation of punches
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Matrix and type casting equipment
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Caption text
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Type casting and printing
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Detail of Gutenberg’s 42-line bible. 1455
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The “Mainz psalter”, printed by Fust and Schoffer, 1457
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Bastarda type by Peter Schoffer, used in “Hortus sanitatis”, printed by Fust and Schoffer, 1485
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fus eomma s U 3 udiiem fubsne r'. = |||[||..|,| fizaul 30 nond
rmirals |'||'\-J|r| 1 '

THEIN UL S

BT {fragud quaos =1
udla et eran . Quare nes iwdoos poltens eni had nos
! Pyl Falahi UL il | |uradicaven

{asnud daie ab Hlebe

¥ o1 inolbinam .

-'.IIII'.:I.:\. ersnula fwnanisae =

'r'l"l = -\.II_.-\.I L Bl '.'I.!F-l

ih
a; -.-l srdatum dbiowus e wdbins i fedbodm nan malasa 'd-b:
{2 1 fede cedeomas &l i =1 ¥ gl s dioy ud sanas |.'£'| smmaum grnuat
filism geem prisnusn omaiwm divang plualas ersmubo ariadini

rmalsdinue] 3 masubeltum moule
earum (e (g i II'JJ.'I | ADETEE LiSTulis 'I'.'r\'-'

ninloe m et=aut g balolg alm decalis. Moa
[iT] - v ok Prafl Flabrasm (el eems Waae in
Jist o e i ,,'|:'r\._-1||1|:.:| LLT |:||_|,.|.....-.r- ta] uninizan
eanzupdlas quem gemanos genadler calbicans .:|:.-:-|1:-:|l uange podbea
ﬁ‘ll' ur abdbinuaile. Ab Wbo nupm € Tssob o juL o et Cumal 3 wienuEs
[Fras sérams Iimed ensem J: F—r Uitz efl dizcdiia r.¢-||.1.||. T I.- T - I||l.l ifeEn
rrusss il el efmy sihlerd & everedoem (e s afEne dicer " 3l msiE

CETETLS 4 Lt abeo nalceidrar

ruLljrlr 17 u-"'rlu.'n gkt IIu| -u.'|-:'|'|i:| OETAnI T U M ulsna
pll|. SELREE Jl-\.1ﬁ||'|' af.{_utem at r|j.||.||l"|'\.r| ftamdo cualin
{peculanonis Fruchat bhonnznic Ifmebom iple deus appellaust prema
|.- reenia beatitudindgg ulamam qu i uifione ded confift

armuen v o o g deusn nidear Ifeaed marmen figr
lalJ.'l.'lI'l |||.[|'|.-\.'|I|'\- e ! kx (e Fnnismes il i J.'l iat Ill TUET LI m
THTITLS ||I-r:||'I' fad prelatey o '\-|'J||r-c|i;\-|,'\.|'|1.. k. ferendem
rl:l'lr:l E u:l'.'l:l hudbams ala rrnra- DPIie B ,! = '\.p.-_'\gl
I_'i.-:l.'lc‘.;'lI .!l.'1l|.'.l'. =151 13 ¥ mos m bbro .|_| wnder 'i mid

Of 3 |J .-cln
Hh -l




HISTORY OF GRAPHIC DESIGN

AVLI GELII NOCTIVM ATTIC,
CAPITVLA PRIMI LIBRL

Vali proportione:quibufq colle¢

efle Pythagora philofophu dixen
procenitate:qua fuit Hercules:cum uita

Caput pnmum.  Plutarchus,

Ab Herode Attico confulart uiro remps
1actatum & gloriofum adolefcente (peci
uerba Epicteti ftoiai : quibus fefhiuiter
loquacium nebulonum:qui fe ftoicos ni
Caput fecundum. Herodes Atticus.
Quod Chilo lacedemonius confilium :
Quodque eft arcunfpecte & anxie conf

amicorum deliquendum aliquando fic
Theophraftus:&.M.Cicero {uperearei
Capuc.iii.  Chulo preftabilis.

Nicolas Jenson

AVLL GEELTE FOOTIVM ATTICARN M COMMERTARIL
CAFTEWLA PRI M I LIERL

Ak i nm'qlhfl:; roliefihe s Plaomad sl
rTrF‘r?hlEnl st < wee o= dir oo e bardaredy cerp o
SR [ v wd Tl v b e, e i oy s

Capat poarmam | [,

A Hivods Arrieo comdialac: s v i qun_}un aslan
e A glevin s e sl e fganie Biai proladeplooe (efiasent
ek FpndBen fheacy = quibo fribuwcer 3 dr i [hossm L Ll.l;ul
Il el e g e fe o nemvparme,
r_‘dp-lt:;-?ud]u_ Fhlﬁal"ﬂr::

v Clsda Limdemmmst ma wims aroeps prx Dilues s
g_l_wqu ! farvenipedie & drmo h"-l'l’ll'ﬂh‘l‘l"r. B8, Hﬂ:::
?mhl;bﬂﬁ: Kty eimdn s eetineg wp o srlmour

'wl-ph 8 L = BET [FT 8

Capacia, Chls p-u.l'll.l-ET <y
Qi iemm cordeg ¢ cupleramenin Socoasen, Tulmre is o ofe
. Teellis aobyabee mecnagund,  Copor i, Asbormin.

E ol Ll il et 0 i eérponi miog welhym #udmi-
mnﬂ;ﬂlut e ey e ol lmedi

L N R TR hallrnoramn Dacoyiin falamcals

eopnorsd o odpe o e Lapue v, - Dhamallwnd,

Wi eepasacares Pl dlll o am il s dire b pepul i in cifens

B T i L T e il vl e,

wprhanda:® qazravny mde defol b Lapa: facam.

Ifs o o
I Bl ks, Civgmiin 6 coiistment gasces in Wzom thens (b e
wu:p;.‘-h-l‘-um mrevm elemic i !':-Ilfn'pq.h
g Boroymalare hiwsasi fsrae fonbany, i de quadamalie
e innes b d it 14wl prolbr [raprom I.:II'P\"I-\ i i
tizraseraed dr moeula s man g o wrmdr o oo s socfobeas
il st Epamem. - Dnooba.

Hilleni s M Fleusa s philelophyd srpera Tirp Lacdr merrenice: X
Ezlﬂ:dﬂmﬁmu 'i'i'[‘!.dr?‘lrrl ;;14-1'.1.

1. P £ gece dLoplms ~im g e i Do peiilk
15 v L H’aninlh-pdninnﬂhﬂ.l.. b S

Lipwd womwm: Chdo,

3 sl s ] bt F'Iu::-'ll.n.[\-l'l'rl"'i_'h."hl FE e R L]
rernpaliclagrant.  Cpodeind. Plassmao.




HISTORY OF GRAPHIC DESIGN

Ehrhardt Ratdolt, 1476
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